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050 AUTHENTIC - Barry and Christy Smith, the husband/wife team behind

Casas del Oso luxury Homes, love the mystery and romance of old houses and

the stories they have to tell. This passion for life overtime propels them to build

dreams-thoughtful, inspired homes that feed their clients' imaginations.

S ome couples play bridge, others enjoy golf. Throughout 25 years of

marriage, Barry and Christy Smith

have been bonded by their shared

love of architecture. They vacation to look

at old buildings and choose restaurants

that are architecturally appetizing. "It's like

Disneyland to us," says Christy. "It's just

what we love to do."

They started working together in 1980,

as framing contractors for commercial

and high-end residential projects. In their

time off, they designed and built their

own homes. And they noticed something

interesting. Every time they decided to

sell one, it would go before they put up

the sign. Word would get out, and buyers

would somehow appear. So in 1990, despite

a flagging economy, they decided to try an

experiment. They built a custom home on

spec, and it soj~~~ ~he drywall phase.
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A few more forays led to similar
results, and Casas del Oso was born. The
luxury homes produced by this design/
build firm bear the Smiths' imprimatur
at every turn. In fact, this couple is so
passionate about architecture they will
only build the homes tbey are particularly

passionate about-nan\ei-~,"~exican.-
and Spanish colonials, and abodes in
the territorial and Santa Fe styles. "That

decision has really paid off for us," says
Christy, "because we've gotten to be
experts at those styles."

Their expertise stems from Barry's
preternatural visual and mechanical
skills. Growing up, he struggled in school
but aced classes like wood shop and
drafting. "They say a picture is worth
a thousand words, but it's more like a
million for me," he says. "I see things
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*above: 17Ie home's circa 1830 entrance doolS represent

synchronicity at its best. They arrived with their original

locks in tact-something of a rarity-but didn't have a key. "/

had given Barry a ring full of old keys one Father's Day and

one of them actually worked!" says Christy, still amazed by

the coincidence.

*left: l7Ie front entrance ot this Santa Fe style home celebrates

classic adobe design with Pueblo-style vigas and deeply

recessed windows.

that aren't in pictures, like the logic of
why a building looks the way it does.
Most people see a front door and seven
windows. I see what's behind that door."

He employs this intuition to help his
clients build romantic, intimate homes,
such as a classic Santa Fe for a couple that
had become enamored with the style after
spending a considerable amount of time
in New Mexico. "Staying there was really

the seed of their thoughts," says Barry.
"They'd collected books and pictures and
traveled through the cosmic center of the
style." They longed for thick walls, deeply
recessed windows and lots of heavy
beams. They also wanted to exploit their
lot's magnificent views of Pinnacle Pea~ 1
But beyond that, it was up to Casas del"
Oso to deliver Santa Fe to Scottsdale.

To do this, Barry got to the roots of the
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style. "Santa Fe architecture grew out of
one family owning a small structure, then
another family owning and adding onto it
later in time," he says. Because the original
building materials might not have been
available, these homes have a certain eclec-. tic appeal. Walkways meander. Window

I , 'Slzes var~ Doors and handrails came from

different catalogs at different points in
time. "Before I put pencil to paper, I had



*Ieft: 17Ie music room boasts acoustically enhancing soft
corners and beams. A pair of antique doors fram Santa Fe
was also central to the design. "If we have antique elements
before we start framing, " Christy says, "we'llp/an the house

around them."

*bottom left: An antique window grill separates the foyer
from the dining room. Below it sits J. C. Dye's statue, "Waitin'
for Dad. " A life-size version of the same piece was also

placed in the courtyard by crane. The owner had it trucked
down from Montana and plans to give the statues to his
two sons.

*right: Great care was taken to give the massive vigas in the
great room the dark patina of age. "Even though they are
new and pine, we didn't want them to look like closet rods,"
Christy says. In this room, as elsewhere in the structure,
step-downs allowed the house to adhere to strict height

requirements.


